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Callum Swift and Aaron Bartlett are two of the most exciting young MTB 
filmmakers to emerge in recent years, and their respective movies “Made” and 
“Foot Out Flat Out 2”, from what we have seen from the trailers, are shaping 
up to be the “must-have” DVDs of the year. Both from England, both 20 years 
old and both with a love of the sport that is evident in every frame of film, they 
traveled the world during the 2009 season following the World Cup series and 
shooting pro riders on their home turf, with Aaron also shooting for MTB-
cut. Both movies seem to hark back to classic Alex Rankin movies but using 
modern filming techniques, and some of the pro sections in particular have us 
salivating. We’ll be doing a full write-up on both as soon as we get our mitts 
on them, but for now it’s time to learn a little more about the men behind the 
cameras.

Left: Callum gives Peaty and Bryceland a sneak peak while, below, Aaron Bartlett 
auditions for the Abercrombie catalogue.
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Name: Aaron Bartlett

Age? 20

Years filming? Maybe 4 or 5 years. 2 years 
professionally.

Tell us a little about your latest movie. 
 
Foot Out Flat Out 2 charts the World Cup 09 
with the last 5 rounds covered and the World 
Championships in Canberra. It also features 
some really cool rider sections featuring 
Brendan Fairclough, Marc Beaumont, Joe 
Barnes, Matt Simmonds, Joe Smith, Rowan 
Sorrell, Dan Stanbridge, Harry Heath and Tom 
Deacon as well as many others which were 
filmed in the UK and abroad. The film has 
also been a collaboration between myself and 
Paul Roberts who has been my partner filming 
at all the rider shoots and also at a number of 
the races. We’ve really got some sick footage 
between us this year and editing with someone 
has been a blast, it’s always nice to argue and 
debate about whether to cut here or there, es-
pecially when the end result is so much better. 
Luckily we are still friends!

What equipment do you film with? 
 
Both me and Paul have filmed FOFO2 on 
Sony HDR-FX1s predominantly but we’ve 
also had access to a Z1 at times, all pretty 
similar cameras which we have got some 
awesome footage with. For editing, we used a 
high powered PC with Adobe Premiere CS4. 
Sometimes we had two computers going after 
having to borrow one when we were strug-
gling for time! We also used our ghetto crane 
set up and a dolly at rider shoots.

What’s your favorite type of riding to docu-
ment? 
 
Obviously at the moment downhill, either 
racing or at someone’s local tracks - both have 
their ups and downs. I enjoy filming trails as 
well. 

Who has been the most memorable rider you 
have worked with so far and why? 
 
I don’t really have a most memorable shoot 

to be honest, they’ve all been fun and all 
have had some really decent final results. My 
favourite section, personally, is a section we 
did with Kona rider Joe Smith and some local 
Welsh boys in the UK; when you watch the 
shoot you’ll see it is sooo dusty! All those 
boys were really up for it so they went at it 
pretty hard for the camera. 

What has been the best location you’ve shot at 
and why?
 
For sure it was Malaga in southern Spain. We 
did some riding, partying and filming - all 3 
were epic.

What’s the biggest challenge in making a mtb 
movie? 
 
There’s too many different ones to choose!

What makes your movie different from other 
films out there? 
 
We’ve tried to make a DVD which takes 
the best points from successful series like 
Earthed/Tipping Point and rolls them into 
one - FOFO2. We’ve got some awesome fast 
riding, lots of race footage but with some 
input from the riders at key points. The DVD 
doesn’t have a constant commentary but 
there’s enough there to keep the story going 
throughout the film. Look out for some great 
quotes from Fabien Barel on his surprise win 
in Maribor and on Steve Peat winning Worlds.

Who makes for the best segments, racers or 
freeriders? 
 
Well being a Downhill race DVD I’ve not 
filmed with a “freerider” as such, but then 
when we’re filming at a local downhill spot, 
isn’t that freeriding anyway? I dunno what 
that term means outside an event really.

What motivates you to make mtb movies? 
 
I’m motivated to make mountain bike films 
because I love making them, simple as that. 
I know Paul is the same, we both just love 
going to the events or the local track, getting 
some sick shots and hanging out with every-
one after the work is done. Another great thing 
is seeing something happen which is really un-
expected or special, like Peaty winning Worlds 
or Barel winning the race in Maribor. After the 
filming is done you just have to go through the 
living hell that is sorting the DVD out so it’s 
ready for sale before the deadline hits - that’s 
when the pressure is on!

Who are your influences?
 

 I’m influenced by everything from other 
mountain bike DVDs to films of completely 
different genres. If something looks good on 
film it can usually be used in our films in one 
way or another.

What are your plans for the future? 
 
2010 is going to be a big year, we’re just go-
ing to set off where we left off from 2009 and 
hopefully make something that is even better 
than ever.

What is your idea of a dream rider and loca-
tion if you could choose anyone and anywhere 
to film a section? 
 
I don’t know really, but would love to shoot in 
New Zealand.

Is the internet killing DVDs or is it a new op-
portunity for you guys?
 
For me, I’ve been working for MTBCut.
tv this year doing the internet videos for the 
Canada World Cups and the World Champs in 
Canberra so for me it’s great. I also think that 
if you make a good enough DVD, it shouldn’t 
be a problem, people still need something to 
watch in the winter months!

Craziest/funniest experience while on the job? 
 
Being stood right next to Peaty the moment 
he won Worlds - that was crazy and incredibly 
special for me as I’m sure it was for a lot of 
other people around the world.

If I wasn’t making mtb movies I would 
be........ 
 
Carrying on beating my head against a brick 
wall with a shitty degree and not doing what I 
love. Maybe I’d be riding more though? Haha

Aaron
Bartlett

Name: Callum Swift
 

Age? 20
 

Years filming? 2
 

Tell us a little about your latest movie.
 
MADE is really just about riding bikes, trav-
eling and having fun. I spent most of the 2009 
season traveling from World Cup to World 
Cup, living like a pikey and filming riders 
whenever there was a chance.  I really tried 
to create a film that portrays all the aspects 
of mountain biking, not just the races.  The 
result is a film that contains not only race 
sections, but also has a load of BMX, trails, 
moto, and lifestyle stuff, and captures the es-
sence of why we ride bikes.

What equipment do you film with?  
 
A Sony fx1000e camera, a remote control 
cable cam and a dolly.

What’s your favorite type of riding to docu-
ment? 
 
As long as the riders are having fun and 
enjoying the shoot I’m happy! I love shooting 
friends riding downhill together and dirt jump 
jams the most, I would say.
 

Who has been the most memorable rider you 
have worked with so far and why?  
 
Miami Bryce without a doubt! I have been 
good mates with Josh since I made my first 
film, and whether were at a World Cup or at 
his house he is always pretty rowdy and en-
tertaining!  And watching him ride is insane, 
we will just go down his local tracks to film, 
which are usually flat and ridden predomi-
nantly by twelve-year-olds, but he always 
manages to find some massive gaps with 
ridiculously sketchy run-ins and style his way 
over them!

 
What has been the best location you’ve shot 
at and why?
 

The best downhill shoot I have ever done 
was with Steve Smith and Filip Polc in 
Vancouver’s North Shore.  The track was 
really short, and it was just the most fun thing 
I have ever seen in my life!  Usually tracks 
have a few good sections to film and lots 
of average stuff in between, whereas every 
single section of this track was epic!  Really 
flowy, with incredible surroundings and light, 
and two really stylish riders, it was amaz-
ing to film. Apart from that I always love 
filming the Megavalanche in Alpe d’huez, 
the mountains are epic and I get to film from 
the helicopter which is unreal. Hanging out 
the side hundreds of feet in the air watching 
1000 riders on a mass start is a fairly unique 
experience!
 

What’s the biggest challenge in making a mtb 
movie?

For me it’s finding time to film with the top 
racers in amongst their packed schedules; 
sometimes you only get a day and you have 
to make it count.  Also being on the road for 
so long can get a bit rough, I was on the road 
in Europe this summer for a month living in 
the back of my little van!

What makes your movie different from other 
films out there?
 
I think It’s more than just a race DVD, it re-
ally captures the essence of why we ride our 
bikes, and makes you want to go out and ride 
them more.
 

Who makes for the best segments, racers or 
freeriders?
 
Most of the guys I film are racers, so I would 
obviously say them, however filming dirt-
jumpers and BMX riders is also incredible 
because they can try and land a trick and nail 
themselves so many times, and they will just 
keep going and going until they land it.
 

What motivates you to make mtb movies?

I love riding bikes, I love racing bikes, I love 
traveling and I love all the riders in the scene, 
so making a film allows me to enjoy all those 
things whilst earning a bit of cash at the same 
time!
 

Who are your influences?
 
Alex Rankin, the snowboard boys like MDP 
and Isenseven, and surf filmers like Taylor 
Steele.  A lot of the time my inspiration 
comes from the riders themselves, they will 
have an idea for their section and we will 
work together to make it happen.

What are your plans for the future? 
 
I don’t think I will be making another film, 
I’m in my second year studying medicine at 
Uni so I guess I will be a doctor!  I love surf-
ing as well so I just want to travel as much as 
possible, ride my bike and surf all over the 
place for as long as I can!
 

Who is your idea of a dream rider and loca-
tion if you could choose anyone and 
anywhere to film a section?
 
Would have to be Steve, Greg and Josh ses-
sioning some fresh, loamy tracks in New 
Zealand or somewhere!

Is the internet killing DVDs or is it a new op-
portunity for you guys?
 
I think internet vids are awesome for a quick 
look at what happened at the race and to 
while away some time at work, but at the end 
of the day they are knocked together in a few 
hours and you’re watching them on a tiny 
screen; they don’t have anything on a well 
put together film on a big TV!  I also much 
prefer filming and watching rider sections 
rather than race sections, and that something 
the internet vids lack. 

Craziest/funniest experience while on the 
job?
 
World Champ Steve Peat and Miami Bryce 
drinking a few cans of Stella whilst film-
ing up the woods, watching 4x in Bromont 
with a few cans and listening to this crazy 
local called Vince sing his lungs off, sprint-
ing flat-out to escape a bear in whistler after 
Ben Reid started taking the piss and shouting 
“run!”.  Fireworks fights in France, breaking 
into the water park in Bromont in the middle 
of the night and getting chased out by the 
security guards on quad bikes, Bryce busting 
his best lines on the poor questionably-aged 
local girls, going drifting in Josh’s 300 quid 
Volvo with a welded rear diff in the rain!  The 
list goes on....!

If I wasn’t making mtb movies I would 
be........

In an anatomy lecture like I should be, trying 
to pass my exams!!

callum
swift


